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My agioere moté v aribeio va cog oteprioet uta wpale totoplo.

William Randolph Hearst, peytotdvac tov Tomov, mpog dvpoctoypdpoug!

A correct likeness will be guaranteed or nothing charged

H gpéomn cuvédeve t Stopipion tou dayxepotumxod 6TodvTto TopTeait™y
mov dvotEe oto Mrpdutov o maplidvog ewtoypheog J. Meurant
xot xotorywpenOnxe oty Brighton Herald Tribune to 1852

Ta metpddria tne pbong

H owdryxn avohutixng meptypoprig xon etxovoypdemnong g xAwpetdug éxet Babiég
ptleg otov avbpcdhmvo mohttops. "Hraw mptv amd tpete ythddeg ypdvra oy o Do~
poed TodBpootg Litnoe v xatorypagt) Tev QuTev TTov épepe pall Tov oty Alyu-
770 emoTRéQOVTAG aTtd exaTportelo oTn Ywplar.® ATtd Tor apyaior ypdvLar Tar GUTOAG-
YLt NIty GUANOYEG TI0L XATEYPUPOLY, KTLG TIEPLYPUPEG KL ELKOVEG, TLG LOUATLXEG,
apopottxés, ToELxéS L3LoTTES Twv QuTmy. To awyuntioaxd PuToAGYLo Tou TTTLEOL
Ebers @rudymxe wohg 1o 1550 . X., eved 10 axdpn TaAKLGTERD GOUKLEPLXSG Y POVO-
hovelton ard o 2500 7. X. Yrg ehnvdgeveg meptoyés g lwviag 1 emtotnuoviny
UEAETY TwV QUTEY dpyLoe, avtiototya, Tov 6o awcva .X. Tov 4o atwva m.X., o
Aprototédng, pe epyodela TV QUESY] TTHEATTIEYOT XL TNV TEEPLGUANOYY GTOLXELWY,
eyrouviace emotues omme 1 Lwoloyla, 1 Quotxy), 1 xoopoloyin, 1 Brohoyla,
7 Quatohoyla, Teparyllovtag To 6Aov 6t TepLypddLar épr GLYYEVV GTOLYELWY T
povopévey, evrortilovrog opotdtrteg o Stapopés. To mvedpa tov €pyou tov [lepl
Ddoews oppdrytoe Ty avtidndm tne ebomg ayeddy péypt Tig TopLRES TNS GUYYEOVIG
emoyng. O palbnrig Tov Ocdppastog, pe o épyo [lepi Putedy Iotopion xon Iepl
Qutcdv Articdy, Bepediwoe yopw 610 300 7.X. 0 6hyypovn Botovixn emtothu.

1. Tyvéoro Papové, H tvpawvia weov MME, TIéhg, ABfva 2000, ceh. 73.

2. Amé emypagh mov mopovstdler o Walter Wreszinski oto Atlas zur alidgyptischen
Kuliurgeschichte, Aevplo 1923, II, cel. 226. Avagpépeton 670 Ernst H. Gombrich, Téyvy
xou Vevdaiolnon, Nepéhn, Abfvo 1995, el 99.
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Boostopévog oty aprototehxn) Sidooxahior, TROYMENGE GE TEPLYPAPES GUTEIV, TV
OLOTATLY XOUL TNG YEWYPAPLXYS TOVG xortavouns. To mevtdtopo épyo tou I1edé-
vov Arooxovptdn amd v Kukuxlo ITepl "YAng Totousenc (65 w.X.) &oxnoe, entorng,
onpovTLy] ETLBpoeY) 6T oppaxoloyio Yo aLves, te T culhoyn TAnboug PBo-
TovLxdv TANPopoptev. Alyo apydtepa, to 77-79 w.X., n Quowxy) Ioropio Tov peo-
poctou prhocdpou xa tetoptoypdpou ITAiviou Tou TlpesPitepouv cuvbdrice ot TpLdvta
TEVTE TOUOUG TNV ETULGTNLOVIXT] YV(IOY TG ETOXTNG, 1) oTtolo TeptAduBove meptypa-
@ég putv. H Baon ot pehém) g yhwpidag froy exelvy) Ty emoyh 10 YVWeTx6
1EPOC, TO OTIOLO GUUTIATIPMIVE 7] ELXOVLXY] TEEQLYPOPT).

Tov Meoatwva 7 yveon auth tépoase oe povaotnpraxd BuBAlo o yetpdypopo
xou eEelyOnxe amd dpoPeg Botavordyous. To putoddyra, extds artd v opyoior
TOUG XUTAYWYT, Mo emlong avdpesa oo mpwtar BYBAa wov exddbnx oy dtoy
epevpélnxe 1 Tumoypagpla, ota wéoo Touv 150u awcovar, Srotnpdivtag ) Smpogiio
Toug ¢ To Téog Teplov tou 170v ancvar. Téte, v eEEMEN e ymuetog, g tokt-
xohoylog xan Tng appraxoloylag petwoe T onpasio Toug xar avédetke ta floras,
oulhovég putev Tov Boulav eyyetpidia avaryvidptong xaw eEétaong Potavixv
derypdrev. To putodytae (herbals) etyav ypemotinn aflo xupicws, dnhadh totptxn:
o floras StéBetov xan awsbnmxn. O cuvduaspdc Mtav toxvpdc. H Svetlana Alpers
ONUELVEL, EALeTa, 6Tt oty OAhawvdia Tou 160u anchvar To TaEldL pe oxomd ) yop-
TOYPAPNON, TNV ATEXGVLEY] Y AwpElBag ko Tavidog xévtptle To evdlapépov GYedby
660 xt éva Tokidt ot Pdyum tewv apyotothtev.? Hrov 7 emoyy mov 7 efepeuvntt-
%1 emBuplor xo 1 artorxtoxpotixy] dpebn 0dnyoloav ctov derypatiopd x&0e eldoug
oYEdGY OedoUEVLV aTtd 6o Tov YVwetd xbopo. Tov 180 awwva 1 Potavixn Eépuye
a6 T exd g tatpeng xou €0eoe g Bhoelg Yl T uotodoyio Tewv QUTKY, T
vevetxy, v eEehuetixnn Brodoyle, T purtoyewypapla, v avboxowte.t H ave-
%x8Audn TOADV VéwY QuTLXV eSOV TéVLGE TNV avdyxy evég SteBvolc cusThpatog
ovopatofestog o taEvéunong, Cinua ov élvee, to 1735, to Systema Naturae
Tov coundob Botavordyou Carl Linnaeus. K&le gutd 8iélete mAéov ovopasto 3bo
Aoty AEewv: 1 Tt dNAwve To Yévog xan 1) debtepn To eldog.

Q¢ my Votepn; Avaryéwwnon, tor Qutohdyta etxovoypapolvtay pe adpég Eulo-
veaples. Ov dnueovpyol toug, xatd tov William Ewing, aveEdptnra amd v txo-
voTTd Toug, avtéypapay UdANov TahGTepa Epyor Topd oyedtalav dpesa amd ™)
@oor. H yxpaBodpa xar 1 MBoypapla xupLapyoboay oe exdcels QuTv, GTtLg (o
VEPAVEL TO €pY0 TOL BoTtavxol etxovoypdpouv Georg Dionys Ehret ot owtd teov

3. Svetlana Alpers, The Art of Describing, Dutch Art in the Seventeenth Century, The
University of Chicago Press, Xuxdyo 1984, cel. 128.

4. Stephen Harris, Flora Graeca (Bodleian Library, Oxford University, 2007), Ataw)og,
ABhva 2009, ceX. 26, 101.
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Franz xou Ferdinand Bauer ot téhn tov 180uv o ottg apyég tou 190u awcovar, mou
ouvdbale emoTnuovixn etbopytor xow xohhvteyvixn mordrra. H Botovixy etxovo-
Yedgnom awtod Tou eidoug xopupmbnxe pe tov Pierre-Joseph Redouté, tov «Po-
PONA TOL TELAVTAPUALOL», TV, Tov 190 atcovar, uVddaGE TNV OANXVBLXY) TEPOGA-
om oty TotoT T pe To axpLBés Botavixd oyédro.” TTépa, Gpeng, amd exhemtiveelg
oTY TUETETTY, oTadtaxd epmtAoutioTxe xon to 3o to Bépa. Tov 170 awcova éytve
Inpogphéc Bépa oe Epyor oMavdv xat pAorovdeov Lwypdewy 1 vexpy @dor, Tou
Eépeuye amd ) yenotxdTTar amoteAdvIaG €pY0 Téxvne. Luvndng Moy o 6ov-
Ocom hovhoudLedv xon xapmv oty empdveta evog Tpareltod xan Aettovpyoldce g
petopopd yovudrrog xo agboving, eEduvnom tou mhodtou xan g Ldtoxtnetog,
Ybem oy Waitepn atolnon amtxdtrrag mov evedpxwve 1 ehawoypapio. H gewrto-
yeopla, (e TNV amoEdutAAY) euxplveLo xan TNV evyépeta avamopaywyg, o epyd-
o o Eemepdoet, amd tor péoo Tov 190u awcovar ko petd, x&le mpornyoduevo Gpto.
To 1840 oloxhnpdfnxe v omédvie éxdoor; Flora Graeca pe vAuxé ard Tt 3o
x0mLddeLs Botavinés TEpUYNGELS oL opydvwee o John Sibthorp 6ty avatohuxy
Mecbyeto oo €A tou 180u anchva. O Séxor tépot g €xdoarg, 7 vhomoinem g
omolag dipxese TpLavta Téooepa oA ypdvio (1806-1840), meprelyav yileg
mepimov yxpaPolpeg ard AemraicOrteg vdatoypapie Tou Ferdinand Bauer, ti¢
omoteg emtypwudtile oo Sexaetieg Lo pxpr] GTPUTLR aveVURKY xohNTe V. O
Sibthorp, Botavoléyog oty OEpdedn, etonyorye e T EPELVE TOL TOL LEGOYELO-
x& @utd oToug Bpetavixols dnudotoug xar tWwtikods xnmoug. [Topd tor ediytota
oV TlTUTTOL, 7] EXO0GT] ETNPENGE XALPLL T] YVIGT] YLOL T UEGOYELOXY] YAwPLda XaL T
Botovxn etovoypdenon. Me evtors) tov Sibthorp, mov épuye amé ) Lewn ey
ox6un Eextvnoet 7 €xdoom), TEOLGLAGTNXOY 6 QUTIY GVO QUTE TToL ElyE GUANE-
Eet o (Btog xou elye Loypagpioer o Bauer.® Etot, towg évimbe mtewg Srapudooet tnv
ETUGTNUOVLXY] XL XOAALTEYVLXT] XETLOTYTO TOV EYYELPTLOTOG TIOU OPOLUATIGTYXE.
Tov 190 awcova, dpeg, 1 pedétn g edong xor Twv eutiv cuvdédnxe entong
otevd pe TN Staxbopnon xot to vrtldy. T dexaetior Tov 1830 &yyhot apyttéxto-
VEG X0l SLOUXOGUNTEG GTRAPNXAY, ATO AVTIBPNGY] GTOV VEOXAIGLXIGUS, GTOVG YOT-
Ouxodg xabedpixods. O apyttéxtovag Augustus Welby Northmore Pugin, mtpe-
tepydtng tov Gothic Revival (1830-1880) ot Buxtoptavy Bropmyavixy, éxpenén,
avaxdhude otn yotluen xAnpovoptd v évemen g téxvng Ke T yepotexvia. Ot
Bewpteg tou Yo To vuldy emmpéacoy tov William Morris o t MeydAy ExOe-
o Buounyovixdy Epywyv éAwy twv Edvddv mov opyavidnxe oto Kplotak TTdhac,

5. William Ewing, «The Flower in Photography, Masterpieces of Flower Photography
from 1835 to the Present», 6to Flora Photographica, Thames & Hudson, Aovdivo 1991,
ceX. 7-9, 14.

6. Stephen Harris, é.x., oeX. 7, 11, 17, 23, 26, 101.
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T0 EVTUTLGLKS YLGALVO xTlpLo To omolo aveyéplnxe emtl Toltov ato Xduvt [Tapx
7ov Aovdivou. Exel mopovatdotnre o avBiéc g Propmyaviog, méve ortd tptdvro
YA&deg exOépata, oe A0 emoxentav amd Tohhég ywpes. H éxleom, Prrpiva
TOU oY YA00 XATUTOUNGILOD X0 TNG XTTOLXLOXPATLOG, YEWWNGE NYor YoVt LeTd, TO
1855, mv avtiotoryn YoAMXA %ot ELGTYOYE TLG EPUPULOGUEVEG TEXVES GE OPXETEG
axdpn yoees. ‘Etot, 1o 1868 13pi0nxe oto Bepohivo to Kunstgewerbemuseum,
€dpor exOéoeov aANG ot EXTIALBEVGNG TEXVLTEOV XL BLOUIYAVIRDY GYEBLUGTV.
Yo Floriated Ornament (1849) o Pugin onuelwve 6t 1 xakitepy, Saxdopnon
TIPOXUTLTEL, OVTL TV XAAGLXMY GTOLXELWY, WE T1) 6TROPY| 6T PUOY XL T HEAETY
g doung Twv QUTY, 6Tt atov Meoatwva.” Ou tptévtor pior etxovoypaproets
TOL €pYOU NTAY LEGALLVLXOD Upoug HoTiBo AovAoudiwy. H mparyportetor ot emn-
péace o Bpetavind xivnuo Arts and Crafts, mov vrpke onpavtinds poyhdc oto
dutind vrlduy amd ) dexaetio tou 1850 wg tov A’ Tayxdopio TIéAepo, Snhady
oo €L meplmou Sexaeties. O ovakdg apyrtéxtovag Owen Jones, yio wopddetypo,
dnpocievce, to 1856, to vrodetypatixé The Grammar of Ornament, cro. eixoot
XEQSAALA TOV OTIOLOL SLATIPAYUATEVOTAY TO YpMaL Xot T @dppa 670 vitlduy. Ta
dexaewwtd avBoloyoloay Selypata Staxdounomg amd g ywpees s Méong Avorro-
Mg, v Tovpxie, Ty Iepota. Yo etxooté, pe titho QoA xow Avln tng Do,
ONUELWVE TG «OTLG XUNDTEPEG TEPLOBOUG TG TEXVNG OAXL Tor TTOLXLALOTO TPOEPY O~
VIOV o0 TNV TIORALTPNOY) TV oEY MV e TG oToles 1) pbom Stevletel ) @dppo».
Axdpm, mwg «6hn 7 Stoxbounon Teémel vor 6TNEILETOL GE ULl YEWPETPLRY] KOUTOL-
oxevn». H @bppa teov gutdv xabiepwvdtay we Staxosunrixd mpdtumo.t Me v
1€ 6Tt 1) StaxdoPNom TEETEL Vo ELOTIOLEL T1) YEWUETPLOL Xou T1 DOWY] TGV QUTEV
ouvtyOnxe xan o &yyhog Botavordyog Christopher Dresser.? Yty éxdoor Plans
and Elevations of Flowers (1860) ewoyaye oto vuldwy Botavinée gpbpues pe Opog
xopdd pvipokiotixd. Ernpeaspévoc armd tov Owen, e£édwae, to 1862, toe The Art

7. T'x o xtvnua Arts and Crafts, v Art Nouveau BA. oyetxd Stephen Bayley - Ter-
ence Conran, Design, Conran Octopus Ltd - Octopus Publishing Group, Aovdivo 2007,
oel. 21-23, 27-29. Enione R. Craig Miller, Modern design in the Metropolitan Museum of
Art 1890-1990, The Metropolitan Museum of Art — Harry N. Abrams, Inc. Publishers, Néx
Yépun 1990, cel. 46-47, 68. Axépn Gillian Naylor, «The Survival of the Craft Ideal», cto
Jocelyn de Noblet (emwy.), Industrial design / Perfection of a century, Flammarion/APCI,
[Mopior 1993, ceX. 110, 114 Elizabeth Cumming - Wendy Caplan, The Arts and Crafis
Movement, Thames & Hudson, Aovdivo 1995 [1991], ceA. 9-17, 23, 206, xor H.H. Arna-
son, History of Modern Art, Harry N. Abrams, Néa Yépxn 1986, ce). 75-76.

8. Owen Jones, The Grammar of Ornament, Aovdivo 1856, ceh. 5, avapépeton oto Wil-
liam Ewing, 6.7., ce). 21.

9. Christopher Dresser, Art of Decorative Design, Aovdivo 1862, avagépeton oto William
Ewing, 6.7., cel. 21.
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of Decorative Design xow The Development of Ornamental Art, 6mov otiptEe emt-
ong avorytd T oyéon puotxng edppag xon vitldw. O Lwypdgoc John Constable,
OIS, TIPOELBOTIOLOUGE YO TOV X{VOUVO TIOU EVELYE 7] UTEPUTTAOVUGTEVGT] TOU TOND-
TAoxov, Bewpvrag e 1 «avdyvwer, g ebong elvan téxvn Tou padalver xavels
omeg OLd&oxetan vor StoBdlet tepoyhuprrd .1

To xivnua Arts and Crafts OepeicdOnxe ot Buxropravi) AyyAie amd Oewpnt-
x00g, apyttéxtoves xan vitlduvep. H emppon) tou, xabdg Stadébnxe oty Evpcomn
xow T Bépetar Apepunn, mpoepydtay amé mnyég etepdudntes: v @bom, o Mesale-
voug, M taertevexn] téyvyy. O nyéreg tou John Ruskin o William Morris mtpow8o0-
oo, oe Epyo pe Lompd yEdLo xat YpMPa Tou xvodvtoy HETaE) Téyvng xou Emt-
GTNUNG, T YELPOTEXVIX ¢ Héco MONg, xovwvixng, atsintixng petoppedButong,
VTLOPWVTAG GTNY WUGTNTA TNG AVAOLOUEVNS BLOUM)aVLXYG XOWWVING, TG TTPO-
XATOELG TG TIPLUNG VEWTERXOTNTAG. X ot OtdAeEn Tou pe titho Lesser Aris, o
Morris onpeicove, 10 1877, g dev pmopel v priorytel Stoxoopntixd 6YEdLo Tov
v ) cuvieTd eEEMEN woppmy Tou emvoninxay Tpty o exatovtddes ypovia.!!
To xivnpar, ywpelg v épyeton oe evlelar N pe ™) Bropmyavio M T vewTeptedtr-
o, emyetpnoe vo avuddcer Tov TexViTn 6e xahhTéyv, var avoBaluicer o yon-
onxd avtixelpeva, vo pépel Tig téyveg eyyUtepa metakd Toug xan 670 xowé. Qg
TPOg oTH LTNPEE TPGAPOOG ToL Yeppavixol Bauhaus, ot 6movdactég Tou omolov
podrtevoy ot Coypopuxn 1 1o 6)Edo, ahhd xow 6Ty vakovpyla, T LETAANOVE-
yio, v Torovpyte. Ot umootpixtés tov Arts and Crafts oyedlalov pe 0dnyé
™ @bom xau apyés 6mwg truth to materials, honesty in construction, democratic
design, vioBetvtag potiBa yhwpeidag enavadapBavépeva 1 ekeltoedpeva, Tov dt-
€0etay cuyvd cuppetplo xar popovtixy] xahowstnoto. H tometooptor Fruit (1864)
tov Morris, péhiota, vripe t660 SNUOPLATG, TOL 7 TEEAYWYT] TNG GUVEYIGTNXE
¢ T dexaetio Tou 1980.

To Arts and Crafts avalftnoe vo petappubuioer ) yetpeovoxtinn wxvn xon
o vuldwy mpog o xarredBuven costaditstiery. H Art Nouveau, mou dxpoce xupi-
¢ v tehevtada dexaetior Tov 190v ancdhvar, avtnee emtiong otouyeto amd T @bom
(ehxoetdele pbppeg avBiw), Ty tamwvixy] xow T Yothuey téyvn -t omolo etoh-
yorye 670 vILL&v—, TNV EYLTEXTOVLXY], TOV YAUTTTLXO SLEAXO0GUO, e EUPOVELS %ot
UTONEG, ETULTNOEVEY] LopPY, Uiunen Tne @lorg, Ttepimhoxa dtaxoopntixnd Bépata.
Avudpmvrac ot pmyovn, o xaltéyvne Onrodee vo emotpédel oty amidhTa,
™y opopetd, TN pecotwvixy] debtdtrto. O ypoupée xow ot xopmdles miyalov ev

10. Oweiee Tou Constable oto Hampstead 7o 1836. An6 to C.R. Leslie, Memoirs of the
Life of John Constable, Aovdivo 1951, ceh. 327. Avagépeton oto E. H. Gombrich, é.7.,
cel. 45.

11. William Morris, On Art and Socialism, Holbrook Johnson, Aovdivo 1957, ceX. 20.
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uépet omd pehéteg QuTv xo Bahdootev opyaviay, 6Twg auTtég ToL YEPUAVOL
Brodyov Ernst Heinrich Haeckel oto Kunstformen der Natur (1899). To yopo-
xTxd Tou €pyov, Tov exd6lnxe oe evotnteg petaEd 1899-1904, doxnooy emtdpo-
o1 oY oEXLTEXTOVLXY Xot TO VTtLAY 6TV AR TOL OLEIVAL, YEQUEIVOVTAG TO
ydopo téxvng xow emotiung pe enimedo potiPo ot omotor Storypdpovoay owtde-
xeLg uxpdxoopor. Mo ceMido grhokevoioe cuyvd amddets evée putod, pokaxtov,
x0pohho0: yevux], Aemtopépeta dvboug, Statoun pioyov, xdtodm dMwy, o o
amewxdvion owslnuxcv abidoewv. Ou Pugin, Jones, Dresser, Morris, Haeckel
DQavoy To VAL Lo EVIEYVYS ELXOVOYPAENGNG TT0L EVTUVE TO BLopmnyavixd Tpotéy
ue évor Aemttd, emelepyaopévo emtiyptopa pbong.

To 1838 évag molumpdypev AyyAog, Tov, EXTOS Th EPUGLTEYVNG ETUGTTLOVOLG
xo xaAALTEYVYG, elye Stoxptlel ot Botavoloylo o Ty xnmovpLxy, Eypade g
7 véa éyvm Tov aoxel amd to 1834 elvon moldtun oToug guatoyvaetes. O William
Henry Fox Talbot, évag amd toug epevpétes tng puwroypaplag -1 epebpecn g
omotag avaxovminxe 1o 1839-, ewdwile pe v mpdhiun emelepyasta g xaotu-
g Botovexd Selypoto: pwrtoypdpparto QUMWY 6e evonsOnromornuévo yaptt. O
Talbot yapaxtiptoe mowmxd to véo péso MoAuBt tns Plong (Pencil of Nature),
exgppdlovrag T otev) oyéom tou e To tyvog g pbonc. O Louis-Jacques-Mandé
Daguerre, epevpétng g potoypagplag Ty (Bt ypovtd oe Yalhxd Edagog, TNy
PAeme avTloTOLY XL (G «PUOLXT XaL YMxT] Stadtxaslor TTOV ETULTPETEL 61 PUGY) VO
avaropdyeTor wovy me».2 O mpwtondpog g gwroypaglag Hippolyte Bayard
éxove T (B ypdviar vexpée ploetc. H ametxdvion gutcov Eexivnee Aowméy oty
vy g ewtoypaglag. Ta wetpddia ¢ plorg, dmwe ovépalav to &vbn ov Pi-
xtoptavol,'? extde amé mposphéc pwroypapixd Béua Mty xow Stobéotun ity
OM v 6motov Codoe oe o 1 emioxemtétoy cuyve v eBoyn. Axdum, éuevay
BoAtxd axtvrta Tow dyovpor YEOVLAL TNG PWTOYPXPLOG, GTOV Lo EXPEITLGY KTTOLTOV-
6e OAOXANPaL AETTE GE &es0 MALIXD WG,

H gwroypagpia Basiotnxe oty avaryevwnotoaxn mpoomtixn xow Ty embupio
o axpLPn eptypapn) pe ot €008 TTOL TTHEEXUTITE TNV UTOXELLEVIXGTYTO TOL
porttod xow tov yeptob. lotopixde mpddpopds g Mo 1 oAhowwdixn Lwypoptx
Touv 170v awcwve, pe ) oyohaotixn mapdbeon Aemtopepetcdv mov xabiotodoe v
ebva epyohelo yvdong amb tov guotkd xdowo. H emoyn e xdpepac eviac-
oétov, xatd Ty Mary Warner Marien, ot woxpd Stadixactior exxoouixevong mou

12. Keipevo tov Daguerre 6to «An Announcement by Daguerre», Image 8, Méptiog
1859, oe). 34. Mary Warner Marien, Photography and its Critics, a Cultural History, 1839-
1900, Cambridge University Press, Kéwmpit{ Masayovsétne 1997, ceX. 3.

13. William Ewing, é.7., ceA. 10.

14. Svetlana Alpers, 6.7., ceh. 24, 43-44.
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HeTaTomle To ETIXEVTPO A6 TO ALOPATO GTO 0PATH, TG TO YEVLXD GTO GUYXEXQL-
névo, amd v xuptapyla g totoplag o tng Opnoxetog oty @don, to o Snpo-
xpatnd xohhteyvixd 0épa.® H vdmif motdonra xow v téa tng adtoprecohdBn-
™ amoTHTMONG ToL X6opoL Y&etlay 61N pwToypapla VPNAG xbpoc. ‘Otav évag
drotog Owpde, dhworte, éoxufe pe peyeluvtind Qoxd Thvew omd Tig peToypo-
oxéc TAdxes cuvnBog Stéxptve, Tpog weyddn tov ExmAngy, eplocdtepeg axdun
Aemropépeteg abpates pe Yuuvé pbtt.' Tlpog to téhog Tov 190u anchvar, 1 xépepa
ovEBELEE TO XOWMVIXG YTOXOLPEVTO TIOL GTRATEVTNXE GTNY LBEX TG AANXYNG. 2T
dt&doan Tov cuvrYdencay TN Teheutata dexaetior Tov 190u andvar 1 TUTTOYPAPL-
%7 TTAEOV OVOUTIORAY YT XOL 7] EVYEPTS dtovouy] TG pwtoypagplas. H edpalwon
™G PWTOYPAPLUG WG TEXUNEIOL 6T0 dedTEPO iab Tou 190u ancover, GOpPLVL He
tov John Tagg, Sev opelletar povo oTn unyavixn e QoY 7 T1 Spdon XATOLWY
TEWTOTGPWY, aAA& xa 6tn pey€Buvon tou astixod mAnbucuod, eEéAEn mtou yév-
wee TV avdyxy eAEyyou Tou avavupou Gyiov. H pwtoypagpia éytve moddtipno
untewo oto yépLa Deopy —exmaidevong, vyelog, acpdietas, AGTUVOIEVGNG- TTOL
aexobeay eovata 6Toug ToAitee.”” Xuvnpymoe, axdum, otn Yévwnon g palieng
oTTLxg xoLATOVpaS, TatpvovTog xevipLxy) Oéon avdpesa ot omTixés cuaxevég
xow TLg emebepyaoieg Tou 190u awcovar Tov o Jonathan Crary yapoxthiptoe «teyvi-
x€¢ Srayetprong Tng mpocoyMg».!8

H gwroypdepron g yhwpidag xat v éxdoon oyetixv Aeuxwpdtemy axolodin-
GE TN YPNGM TOL KGOV 6T0 TAXIGLO Tou vartovpahtaiol (puatoxpartio) xot tou Oe-
TLXLGIOD, TCOU TEROXELVAY TNV oxpLf7] LEAETY) XOUL TNV GVTLXELLEVLXY) BVOLTIXPAGTOGY)
™6 PloTG G SEENUEVY] Lo TN GLUANOYT] YVOIGEWY Tt TOV X060, oTth OLxelEs T
eEwtinég yopes. Kol o Bropmyovixde xamrakowds tov 190 anwva emextevd-
Toy Xo 1) aToLxtoxportior eEXmAmvETOY, 1 GuANOYT owth TEpLAGUPave, wetaEd dh-
v, pvnuelor, €O, Tomlor, emoryyéhpartar, Yhwpider, movider. 'Oty epevpébnxe m
pwrtoypala, 1 Botavixn ewxovoypdenom Betoxdtav 6o Levil tng dotepa amd ddo
awveg exhémruvorg. Tlopdr, duewe, vnpye weydn Lo, ot Botavordyol tny
XYVENoaY W To TENOG GYESGY TOU aLvaL. LTavie 6To SelTeEPo Piab Tov 190u atcova
GUUULETELY Y POTOYPAPLES GE GYETLXA EYYELPIOLL, LowE YLatl To oYEdo Umopod-
GE V0L EVGWULKTMVEL SuVITLxd TNy (OLor ExGVaL GTOLYELL oTTh TEEPLGGHTEPOL TOU EVOG
detyparton.' Avoxpren) eBalpeom vrrpke 7 Botavordyoc Anna Atkins, wov aoxhBnxe

15. Mary Warner Marien, 6.7., ceA. 39.

16. Beaumont Newhall, The History of Photography, The Museum of Modern Art, Néo
Ydpxn 1988 (1937), cel. 16.

17. John Tagg, The Burden of Representation, Macmillan, Aovdivo 1988, ceX. 63-65.

18. Jonathan Crary, Techniques of the Observer, MIT Press, 1999 (9v éx3.), oeh. 17-18.

19. William Ewing, 6.7., ceA. 13-14, 21.
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EVTOTLXd 6Ty etoypapior putv. T dexaetio 1843-1853 v Atkins ohoxAfpwoe
o tpitopo The British Algae: Cyanotype Impressions, Ue EXATOVIAGES XVAVOTUTIL-
%8 puToypdpaTa, TEYVLXY TToL Sddytnxe ot Tov Talbot, ptho Tou matépo Trg.
To épyo g vrtnpeEe Toun avdpecn 6to vtoxoupévto xor Ty owsbntiey epumvetio.
AxohobOnoav to Aevxdparroe Cyanotypes of British and Foreign Ferns (1853) xou
Cyanotypes of British and Foreign Flowering Plants (1854), yix to omote 7 Atkins
ouvepydotxe pe v Anne Dixon. To British Algae Mt t0 Tpcdto Aedxwypa pe
PWTOYPAPLES PUTEIV, eV TiPoXELEVE Dakdootwy. Kuxhopdpnee ot mepLoptopévr éx-
doon pe awbeviixég extummoets. Ané 1o Babuxdovo govto EempdBaiday ot adh-
%060 AEUXEG QPOPUES TV QUTEIV GE, GUYVE, DLaryvteg appovixéc ouvléoet. Av,
OpG, oL POTAVONGYOL OTTEPELYAY TN PWTOYPUPIX, OL PEWTOYPAPOL OEV EXAVOLY TO
S0 pe ™ yAwptda. O Avotpraxds Constantin Freiherr von Ettinghausen avéntu-
Ee, yipw o0 1850, Sidaoxakior pe putoypapieg putcov. Ty (S mepiodo o I'dh-
Xog E. Reynaud éxave adpmouvpiveg qurtav, optlovrag ta uépn toug. Ty embpevn
dexaetion oL AETTOpEPG ETLYPLMUATIOUEVEG HEAETES Tou [tarkol Pietro Guidi pe tig
petomxés Stotdbets putv (ouyvd we ttg ptleg) o Tor Aorttvind xaAALYpopLxd
ovéparta mpopvuay tov Karl Blossfeldt. Opoleg, 1 etonpelar Scown & Co, to dt-
domnuo 1870-1890, éxave, petabd dMwv texpnplonv g amowxiog e Kebidvrg,
ueréteg eEwTixv QuUTAV pe Aattvixols tithovs. Evdiagpépovses suvbécelg gutcov
prhotéyvnoe to do tdotnua To ttakxd crodvtio Alinari.?

Y SpaotnpLétTa awty) mpootélnxe, xaté to dedtepo wiaé tou 190v anddvar, 1
OMUOPLALGL TNG LARPO- XA LXPO-PWTOYPAPLOG, 7] ATELXOVLET, dNAadT] (oG dyven-
omng xApaxag pe emotnuovxy) otdleon. H gpwtoypapio viobétmee axdun, nom
om6 to péoa Tou 1850, Tt vexpn @bom mov meptelye ouviBwe, xotd to Loypapixd
mp6TLTo, évar 3&lo we Aovholdia, évar xahdOt ppodra Sappubutopuéva oe évar Tpar-
e, o Behoddvn xovptivar g adptato pévto. O Beetavdg Roger Fenton, petd
v emotpopy) artd tov TIéAepo g Korpadag, Exave copdvta meptmou tétoteg ve-
xpéc ioeLg, 6mwe to Fruit and Flowers (1860), Tou tooppomel avdipesa otny Ay
Ocpuxn) bom xow Tov mohtiowd mov ) ovoxevdlet. To 1893, o Martin Gerlach
eEédwoe otn Bréwwn évar hedxwpa pe mholoteg Staxoountixd ewrtoypaples QuTv
xot Boksapopévev Tovitmy. O Adolphe Braun etye Eextvnoer to 1831 va oye-
Oélet vpdopata pe vbn. Ou oyedastéc g emoyng YenoLroTotodeay yYxpx300-
pe¢ ard to Collection des fleurs et des fruits Tov Jean-Louis Prévost. O Braun
ouvétade évay avaluTind Qwtoypapd xatdhoyo. Ta tpraxdote épya Tou eEé-
topov Fleurs photographiées, avBodéaopeg amévavtt oe 0udétepo povto, BeaBedn-
xav oty loyxdopro "ExOeon tov 1855, xdvovrag tov {wypdgo Pierre Bonnard
var Tov ovaxnpvEet «Nadar twv Aovloudtwv». AxohodOnsav ov Arthur Martin,

20. William Ewing, 6.7., ceX. 15-22.
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A. Bolotte, Charles Aubry, Eugéne Colliau, Eugéne Chauvigné. To épyo tewv
Chauvigné xor Aubry, wéeta, yenoipevce oe omovdaotés téyvne.? Xto Aedxw-
uoe Studies of Leaves o Aubry eEnyel 6T ot vexpég QioELg TOL «BLELXOAIVOUY T1)
HeXétn g OoME», aEAVOVTOG «TNV TToEAYWYT] TV BLOUNYAVLXMY TEXVOV» .
Ot Braun, Aubry, Chauvigné mpocépepay LAxG 6 xaMALTéyveg Xt GYESXOTEG
ue Tpémo avdhoyo twv Pugin xar Owen. O mpcbtor etxdvilov adnBvd putd, o
delrepot oyedialov potifa. Xto mohumhnfég xon evbouatdddeg xivnua Tov mxTopL-
ohLopod, Tou S6EXGE GTaL TENY) TOL ULV TNV LTTOXELLEVLXT] OTILOGPOLOLXOTYTOL KoL
arorotnxe TNy TANEOQOPLIXATYTOL TNG EUXELVOUE XUTALYPAPTG, TO QUTO Bprxe
0éom xuplg wg adhnyopto.

Nroxovpévra Qurtdv

Av 7 ypfon e pwtoypaplag ot Potavixy] exovoypdenoy, LTNPEE TTEPLOPLGE,
¢ toe €A Tov 190u owevar, o Teppovég Karl Blossfeldt (1865-1932), agprepcr-
VOVTG TPLAVT YPOVLAL 6TY) PTOYPaplar QUTEY, avétpede Tar dedopévar, TapdTL He
&Aho oxord. O Blossfeldt yewnnxe ato Xitho g Yakoviag xon é3etke orrd pixpdg
xAlom otic téyvee. Yo dexamévte pobnrtevce 6To PruLcpévo XUTNELo GLdTPOL Tou
vertovxod Méyxvteompouvyx, To omolo TapTyarye, eTaEd dAhwy, TtpotdvTta 6Tteg
*x8yxeh M) xOUTHGTES DLUXOGUNUEV e GYEDLL PUTEV. LOvTopa artéxtree vy
M) SebLémmro otor xaholTrLar Lo SLoxOoUNTLXES QOPIES XA TEAPE LTIOTPOPLAL VLol TO
Kunstgewerbeschule, to exmaudevtixé (Spvpa tov Ipwotxod BastAtxod Movset-
ov Araxoopnmxcyv Texvav 610 Bepodivo, 6mouv goitnee peta&d 1884-1890. Exet
yvoptoe tov Moritz Meurer, mov to 1889 avélafe vo avartdler peo Stdoxtiny
1é€Bodo yLo var Bedticdoet To yeppavind vl 670 TAaloto Tov evietvépevou evi-
%00 ovtaryoviopod. O Meurer mtpdtetve 1) ouyxpOTNGT GUANOYMV e ELXGVES GUTEIV
¢ Béon tou doxoournTinod oyedlacpol, paxpetd oad xAaotxd Grotyelo wou Mty
(6w Sroypovixd, aAAd épotaloy Eévo smpa ot yeppavixy Tapaywyr. Me v
emppon (owg tou Sibthorp, elye otéyo v pTridEet évay xotéhoyo uTEY TToL ELd0-
xpolv ot Mesbyeto, puo mopaxartoldnxn euatxcv potiPev mov Ba aktomotodoay

21. William Ewing, é.7., cel. 11-12.

22. After Daguerre: Masterworks of French Photography (1848-1900) from the Biblio-
théque Nationale, TAdxa 6, avagépeton 6to Naomi Rosenblum, A World History of Photog-
raphy, Abbeville Press, Néa Ydpxn 1989 (1981), ced. 222.





